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Photographer

Former Life photographer
Robert Capa, whose retrospec-
tive exhibitiom of photographs

- in Infinity. magazine,

Capa's photography
springs from the man himself,
and from his feelmg for. people,"!
wmte Mlss Stuart, - -

-Capa never emphas:zed .the
‘technical part of photography, &

cussing the language of light me-

cupation was to record the experi-

ences and emotions of spemﬁc

people caught in -the c:ucum
stanceg of lie,

. Migs ‘Stuart writes:

- “He was able with- his ca.mera

to convey such an intemsity  of

feeling and -experience - that ~we

" catch our breath at what we see

Mothers of Naples lament thelr sons’ deaths. ’I‘helr children were kllled In in his photographs, The key to

guerilla fighting with the Germans in October, 1943. Photograph is m the . this quality lies in hiz -unique

. exhlbltmn of war plctures by Robert Capa in the Art Museum. - *approach to life, his:enjoyment
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with others whatever the mo-
ment offared.’”

There was a. story related about
Capa during the Iast days of the|™
Spanish Civil Wax. During seme

continues through the end of July
at the Santa Barbara Museumn of
Art, was the subject of a vecent
feature article by Jozela Stuart
“There iIs
a specml quality about Robhert
which

and he was rarely overheard dis-

©  ters and lenses. His principal oe-

tlclpate to belnng -and to- she N4

Capa C aught

‘Intensity of Experience’

Concluding her study of Capa,
Miss' Stuart relates that *on the
sucface (he) carefully cultivated
an image of himself as gay, deb-
onair, and a wryly witly charac-
ter, He was the man who man-
aged somehow te find the last
bnttle ‘of Scotch,” who organized
the 1nost® expensive poker game
{at which he usually lost), who
danced with the prettiest nurse.
Bt thijs image of Capa, carefree
apd unburdened, is- belied by the

.- His work shows  an intense
awareness of. human: tragedy and
waste. In his pictures, we see
the sufferings of men, the bore-
domt and monoiony of waiting for

durmg the ‘fight and the plight of
uprooted, homeless women and
children.” .. o -

Arter“jfears of: takmg wax pic-
"nnemplqyed ‘War. photogmpher

Jorea,  he. refused "all offers . to

another photographer_

peasants at work in their fields
while  tanks *were rumbling
through the . dust 01 pmnltive

reads. -

phntographm heritage he bas Ieft)

TR R

battle the times of extreme peril||.

when’ peace .came. Finally with

tyres, Capa was happy to-be an

report. the story, ‘While on g visit||
to  Japan’ huwever, “he’ “WaR.Je-
He quesied -to "temporarily replace

of the heaviest fighting elimaxing
the conflict when Franco's forces)i
were advancing ot Bayeelona,
Capa and two colleagues were
caught in a territle shelling and
took shelter fn a roadside hut.

'"this iz a bad day for pho-
tographers,’” one- of them eom-
mented, :

*On the contrary,'” replied
Capa,. “This is the only kind of|
day that is good for phntagraph-
ers.’
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“The. universal face of war as]ﬁve books: *Death in the Mak-:
cen and photographed by the|ing”; *“The Batdle of Waterloo:
ate Robert Capa iy .the subject|Roa 1, ¢glightly Qut of Focus'; §
o an exhibition ecurrently on “The Russian Journal”; end Re-:
jiew at the Sant» Barbara Mu- port on Israel” A new books
seur of Art. Organized through based on Capa’s photographs and:
she. co-operation of Magnum writings is in preparatlon at thisi
Bhetos, Tne., and Life magazine, |time for a 1961 publication date.:
ihe- exhibition 1s o1 & nation-wide | In addition, a film based on the
sour under the auspices of the| photographer's life is currently -
Smithsonian  Institution Teavel |in. prepacation by director Rob-,
ing exhibition service. ert Wise and playwright Nelsor,
. Capa was one of the outstand-| Glddings. - = = \G (o '
\ing figures in the history of pho-| At the occasion of this .exhibi- D e - Qwﬁ—"*\ »'
|tographic Teportage, and many tion's recent showing in New
of his pictures are kmown as York, Jacob Deschin wrote in.
classics in the field.of war pho- the New York Times::
fography. Among these are thel “Mr. Capa, whose pictures cer-.
talling Spanish Loyalist sotdier| tainly will be counied in photog-.
isnapped in the instant of death; |raphy’s history alongside the best
the weeping women of Naples, [achievements of the American
and the GI wading to shore in{Civil War photographers, caught
ithe first wave of D-Day at Nor-[the qualities of waste, hofror,
imandy Beach, His photographs pathos, and abnormality of war
show the reaction of people in [His show is not only a tribute %o
imoments of impact, emotional |lig great siiil as a reporter witk
Jand physical siress, disaster andla camera; it is alse a lasting
]lqnel_}ness.. They also show great|record -of the tragic events he
courage and the innate brother-|covered. In additien, these pie-
thood of men. tures communicate the essential
il 18 YEARS OF WAR- humanity of an observer intense-
Barp in oppressed Hungary jnlly responsive to the flow of
1912, Capas was soon (o Know events in which he found himself. ©
first-hand the elements that|He worked impulsively, intent'_.
yreed war, Later, as a Life phe-{only on the incident, framing;.
fographer and as a free-lancewhat he saw mo. in terms of its|’
reporter, he was to spend I8 out]content than of its arrangement| .
‘ot Tis 41 years photographing within the picture formatb.”
the participants of international - { 7
icrises from the Spanish Civii ;
iWar in 1937, thréughout World :
‘War 11, the Korean conflict, and X
finally, the war In Indo-China B
! where he met his death in 1954,
Authop John Steinbeck who
dunew Capa in World War 1T and’
later accompanied him to -Rus-
sia, once described his work this
WaY: X
“Capa’s pictures were made in
his brain. The camera only com-
plefed them. You c¢an no more
mistake his work than you can
the canvas of s fihe painter.
¢Capa) lnew what to- Tack for
and what to do with it when he
| found it. His camers caught and
l'held emotion. Capa’s work is -
+| gelf the picture of a great heart
land overwhelming passion.”’
FINE BOOKS .
Ll A recipient of a citation tor;
f the Medal of Freedom, the Croix
i-de Guerre, and many photo-jour-
naliem awards during his life-
[ Eme, Capa iz also credited with
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In Art Muse

-|Barbara Museurn of Art is an
- |exhibition of photographs hy Rob-

approximately 150 picturesg by
Capa are mary which bave never
appeared hefore in either maga.
Zines or his-own published beoks.

18 years, including his coverage

zine as g stafl correspondent. He

bat photographer -in the world.

Capa. took front line pictures

-|which seemed unpossﬂ)le to take
and vet remain alive, .-

1 Organized and distributed- by

- |Smithsonian’ Institute, " this- exhi-
‘|bition , containg war pictures of
Spain, China, Haly, ' North Af~
fjrica, Tsrael and Indi-China, and
‘lreveals Capa . as the .creator. of .
|an invaluable artistic and com-
passionate historical dncumant.
RICKEY SCULPTI_TBE

Cn July 13 an exhibition of
sculpture by George Rickey will
be shown at the Museum. Former
chairman and head of the art de-
pariments at hoth DMuhlenberg
Coliege and Tulane University,
his work bas been shown In the
Metropolitan and Whitney Muse-
ums in New York and in the
“Hecent Sculpture, U,8.A."” exhi-
bition at the Museum of Modern
Art. Since 1949, Rickey has de-
voted himself primarily o sculp-
ture in metal,- using motion of
the components, ie., kinetic
sculpture. He was awarded a
Guggenheim Fellowship in order
to pursue his studies of the phys-
ies of motion in relation to crea-
tive sculpture. Meanwhile, this
<summer he will participate as a
|visiting Professor of Art in an
interdepartmental symposium en-
|titled, “The Practice of Criticism
jin the Arts’ at the University
iof California at Santa Barbara.

"MOSELEY PAINTINGS
Paintingas by Speacer Moselay
Iwill go on exhibition at the Mu-
getm on July 19 - Since 1944,
Moseley has keen one of the most
congistent exhibitors in competi-
tive painting shows in the North-
west United States. Though repre-
sented by individual works in
past exhibitions here, this will be
his #irst one-man zhow [n Santa
_Barbara and will serve as a ma-
-jor introduction of his. werk to
the South coast area.

FOLK ART

3| Sixty-tive outstanding examples
tlof American folk art that flawer-

rhg T e e s

Opening on Frlday at the Santa_

flert Capa. This is the first retro- g
.| spective showing of this great war
-|photographer’s work, Among the j

Capa photographed five ware'in j
of World War II for LIFE maga- 3

earned the recognition among-his §
colieagues as being the best com-

Magnuin Photos; . Ine., and the §

War Phofos, Sculpfure,
Paintings to Be Seen

um Shows

The-.late Robert Capa,
legeridary war photogras<
pher who- covered five.
wayrs iz 18 years and was
killed by a land mine in
Indo-China. on May 25,
1954, His- retrospechve

exhibitionr opens Friday '

at the Art Museum

ed in the ea.rly part of the 19th
Century comprise a major exhi-
bition entitted "'American ¥olk
Art fram the Abby Aldrich Rocke-
feller Collection.” Opening on
July 22, thiz exhibition iz baing
cxrculated throughout the United
States under the auspices of the
American Federation of Arts,
Faintings, wood carvings, weath-
ervanes and other ohjects pro-
duced by itinerant craftsmen,
amateur painters, and other skill-
ful artists and artisang of the
past reveal the faces and scenes
ol an earlier America.

Abby Aldrich Rockefeller he-
gan collecting American Folk Art
in the 1930's. At that fime she
was ofte of the few people who
recognized that the vigor and di-
racthess of modern art could also
be found in-ikée long neglected
work of native American art of
the past. In this context Ameri-
catt folk art has been rediscover-
ed and re-evaulated ss a SpoN.
tarieotis and sincere expression of
a people during a formative pe-
ried of their development with
unique " esthetic dqualities of ity
own, rather than an unskﬂlecl imi-
:anon of ﬂne art.
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M¥r. Beggs Hareh 11, 1959
Annermerie Fope Do

A rew exhibition "PROTOCRAPES BY ROBENT Card?

Robert Cays is one of the legendary figures whoemerged fron
pictorial reporting in World ¥ar 11 This collection of 30
vhotogrpabe brings Torth the view of wer that Capa sav in Spain,
China, blitrzed London, Herth Africa, Sicily, Anzlo, Hormandy,
liberated Faris, Femagen Bridgehead nnd thexn, many years later,
for the 1last time, ir Inde-China.

Thie will be the first sxhibitien of Cape's photographs since
his death ir Indo-Chins in 1954, ard will be crganiced by
¥agnur Fhotos, Tnc., ¥ew York.

T hope you will approve of our circulating this show, which is
ancther in the series vndertaken with Magnum.
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TRAVELING EXHIBITION FUND
SMTTHSONIAN TRAVELING EXHIBITION SERVICE
Magnum Photos, Ince |

15 West L7th Street
New York 36, New York

Director, National Collection of Fine Arts

For services rendered
Robert Capa War - Edition I and
Installment II $500,00

(Preparation of "PHOTOGRAPHS BY ROBERT
CAPA" I and II)

(Charge to "PHOTOCRAPHS BY ROBERT CAPA") $500.00
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TRAVELING EXHIBITION FUND JUL 2 6 1960

SMITHSONIAN TRAVELINO EXHIBITION SERVICE
Design awd Produetion, Ing,

826 Slaters lLane Chief
Nexandria, Virginia

Director, Hational Collection of Fine Arts

Setting type 8ilk screens and
runndng arcdit lines on alumimm for
Capa Show $35.00

(Charge %o ®PHOTOGRAPHS BY ROBERT CAPA" IT)

35400




¢ 1022 - 4034

Design and Production Incorporated 16 June 1960
NET

KING 8-8080

Traveling Exhibition Service
The Smithsonian Institution
Washington 25, D. C.

Attn: Mrs, Bingham

Setting type, making silk screens and running credit lines on aluminum for
Capa Show:

$35.00
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TRAVELING EXMIBITION FUND Narch 22, 1961
Hy Lo Funt Company SMTTHSONIAN TRAVELING EXHIBITION SERVICE
1001 Fifteenth Street, N.W.
Hmton, Ds Ca chiﬂf

Director, National Collection of Fine Arts

Policy IMP 101639 Report 159 - 12
additional periods, 1C add, transits § 8486
(Charge $o "PAINIINGS BY YOUW) AFRICANS)Y

IMP 101639 Report /102, 12 periods, 8
4 19.43
(Charge to "PHOTOIRAPHS BY RUSKAT CAPA LIt~

101637 22 periods, 17 transits 36408
(Ghario $o"PHOTO RAPHS BY ROBERT CAPA I" -

m INP m9 6 add. Wﬁm.’ ‘ adde
transite Report #67.06 67.06
gcm-‘. to "NAMELS" Exhibition) v

ic Re 175 1 riods
Pgl Mﬂmﬁn pors F175 17 pe » 121,28

Charge to"THREE SWISS PAINTERS"

Policy INP 101639 Report #1380, 12 periods,
10 transite 590
(Charge to MERICAN TRXTILIS") v

r Folicy INP 101539 Heport #1717, 15 periods,
9 transits . 120.00

Schu‘e $0"SCENIC DESIGNERS OFFSTAQE") o

Carried forward:fl35.,11




TRAVELING EXGIBITION FUND

Hs L. Rust Compauy
1001 Fifteanth Otreet, N,W,
Eashington, De C,

uareh 22.1.951

CHITHSCRIAN TRAVELING EXHISITION SERVICE

Chief

Diregtary N tional Cellection of Fine Arte

Epought forwards
mmmmﬁnhmnﬁ.npm-

flas.

31490

50400

3300

3.0

ook

23050

2.2
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Real Gotate

B-60 SW SETS _ ; Iﬂi

Fire, Liability, Bouds fentr -
Atdomobife, Plate Glas: ; ; ) - Serles
Surstons, Awcident, Healt %ﬁ%ﬁg&g%;m:&?%wm&m Misdys detom Loam’

W ashingtom, B, 2. ) L
3]
Jo JC é, c)[\ué)[ Gmnr.,u*tﬂ L
Teleplone
o 1001 Ja&mnﬁg ‘St/mef/ (é)lmicnemf NATIONAL 8-8100
Dy §b K L
DATE POI\-‘l.cY _HO. l COMPAMY ; CDVER!NG ‘ TERN CHARGE CREDIT
- _ : - e e e © i,. _
3-30-57 | THP 301839 | ABtea Hmrt #1437 - "?hewgmyim By H@b@!ﬂa Cgpa® 11
13 = 30 day periods o 3«3}.—-&31; 21 $19.43
8§ « Transile ont of Seil«bl lncation,
|
§-80 5»_1 gs'rs l| uﬂ
|
) . Hareh 8, ~ 51 - o
gcne-‘:af) Gnsurance ‘mﬁmﬂ’ﬂ“' 8 g]{@ e J 2 — ER.@@[] Gatate
Fire, Liabiliyy, Bonds Renis
Automobile, Flate Glass Mthsanian Instﬁ.tutian Atmi G}.ﬁ&y s Acton o Sales
Burglary, dvcdent, Healih 1{}‘&,}1 pa— 5&;., S W B W A L A e, Loans
Waskingten, i C-. -
J
o }C !\3 Jkuéi ( P..LI’L{(’ D -
Telephone
: 1001 fﬂecniﬁ é')bmei, QWH\\,@{ NATIOHAL B-8100
m Eh HI Privipivay = —— —= -
DATE éoucv .:_\!o, COMPANY COVERING . : TERM CHARGE cazDeT
mwﬁ. mm}éﬁ ABtna  Report #181 « *Photographs By ?nbart Ghpa® I
. 22 « 30 day perloda to 1De29ub 436,08
! -1’7 i‘mnsita oat of lMMl oaation
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TRAVELIND EXRIBITION FUND Hareh 27, 1961

| SUTTHSONIAN TRAVELING ZXMIBITTON SERVICE
Rellway Express Agency

2nd and Eye Styeots, N.E, Chief

Vaghington, U.C,
Director, Nationsl Collection of Fine Arts

Shia 3 Skl ibapley saek i
ALY - i 82,99

(Charge to "PHOTOJHA M5 BY ROBSRT CAPAMI)

2.9




March 17, 1961
National Collection of Fine Arts

Mrs. J. A. Pope
Smithsonian Institution
Washing‘ton, D - c M

RATIWAY EXPRESS AGENCY

2nd and Eye Sts. N.E,
Washington, D.C,

3gL 7 lbs. 1 metal display case to Compo, 242 W. Llst St.N,Y.C, $2 499
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THE J. B. SPEED Axf MUSEUM
LOUISVILLE 8, KENTUCKY

21 dareh 196}

Traveling Zxhibition Service
¥ational Jellection of Fine Arts
Smitheonian Tnstitution

Teshington 25, T, T

Outwgoing express charges for return of Room labels,
ROBERT CGAPA exhibitions

85,60

crating service charge b 00
40,60
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TRAVELING EXHIBITI(N SBRVICE

Magnum Fhotos, Inece
15 W, L7th Street
New York 36, New York

TETATE CF ROBERT CAPA®

Auqust 7 /76 /

51 TRAVELING EXHIDITION
SERVICE
Ma&&-}u 77 7
adys ¥, Acton Asgt, Chief

Director, National Colleetion of Fine Arte

700 catalogues for the exhibition
M rhotegraphs by Robert Capa® &

15¢ sach
Fostage

$105,00
5¢69

CHARGE TOs "ESTATE OF ROBERT CAPA®

£110,69

/ay 4



June 12, 1961

Wrs, John L, Pope, Chief
Traveling Nxhibition Service
BMITHSONIAYN INSTITUICH

Hational Collection of ¥Yine Arts

Washington 25, D, C, o 3080

15 8x10 printe @ § 1,00 2ach

as per your request of June 8, 1961

o,

§ 15,00




Lecember L7 /?6:/

SI TRAVELING EXHIBITION SERVICE
m m. Tnece -
West L7th Street D Fotlwe @ 7R By S
E-!msé.-ln!m *’-‘z‘ﬂi-h’- % cﬁ

Director, National Collection of Fine Arts

N — 8600400

Charge: "PHOTOCRAPHS BY ROBERT CAPA®

£500,00

Loy /&



MA G N U M PhOfOS |I"IC b NEW YORK 16 W, 47th 5t., New York 36
' .

JUdsen 67704 Cable: MAGNUMFOTO

PARIS 125 Faubuurg St. Honoré, Paris 8e
éiysée 15-91 Cable: FOTOMAGNUM

Mrs. John A. Pope August 5, 1960
Chief of Traveling dxhibition Service

SMITHSCNIAN INSTITUTION

Washington, D.C.

# 9353
For Services Rendered
Robert Capa War =Edition T = Installment 1V % 500,00
Past Due - Please remit
. 4
" :
! —
S. 'l Tl E S.
0CT1 11961
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